Hll PROJECTS

he techniques of painting a
miniature began more than a
thousand years ago. They were
included in the very earliest of
books and documents and were intended
to illustrate the content of the written
text. Few people could read, but most
understood symbols and pictures however
crudely they were drawn.

The Bible, The Talmud, The Koran, Book
of Kells, and similar works, all contained
beautifully detailed paintings within their
pages, frequently highlighted with pure
gold, and many also contained precious
stones. The calligraphy text told the story
and, in infinite detail, specialized painters
incorporated pictures containing every
possible detail about the subject of the
text. The richer and more powerful the
subject was, whether it was a person or his
possessions, the richer the color became
and the heavier the gold was laid.

A King, or wealthy Knight, a Leader,
Saint, Prophet and God himself was created
and lluminated as was the abode where
the wealthy lived, including possessions like
the servants, horses or army, their image
created and added to the written word.
Paintings called miniatures, after the red
paint, minium, could take up a whole page
of a book, or a small part of a book ranging
from a tiny prayer book to a great Tome
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winter walk
IN MINIATURE

Joan Cornish Willies, member of the
prestigious Royal Society of Miniature Painters,
Sculptors and Gravers, graciously walks us
through the process of miniature painting.

by Joan Cornish Willies
Photography by Clive Beckett

which rested on an extravagantly carved
stand or within a large scroll.

The technique of painting with tiny
details was created. Inevitably the miniature
technique was applied to other forms
of art. Portraits were created, some as
identification of the sender of the message,
some as a personalized gift, some as a
likeness of a prospective suitor.

Scaled reproductions

The standards of the miniature
apply also to the scale miniatures
for model houses; however, the
content must be scaled to fit into a
frame that is exactly scaled to the
size of the dollhouse, or dollhouse
room in which it is being hung. The
more carefully these works

are painted, the more they are
collected by the serious collectors
of scaled reproductions of

houses, somewhat misnamed as
dollhouses.

In this tutorial, we show the
steps necessary for a detailed
painting, and take it in easy stages
to its completion. The painting is
titled “Winter Walk.” Although it
looks complicated, taken stage by
stage it is not difficult; however, you
need to practice the brushwork.

Most of the work is done at the very tip
of a Winsor & Newton serles 7 Kolinsky
sable brush (not however from their range
named Miniature, these brushes are too
short). The series 7 Kolinsky has a long tip
that tapers to a fine point and has a wedge
shaped base, which acts as a tiny reservoir
for the paint. The hair holds together well at
the tip and are springy and flexible.
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‘ The more carefully
these works are

YouLLneed
One Winsor Newton series 7 OILS

Kolinsky sable brush size 0 or 1
One other sable brush. (Silver
Brush Company, Robert
Simmons, or Escoda are a good
but less expensive than Winsor
Newton series 7 and can be
used for effects, which do not
need the finest point.)
Turpenoid made by Weber. (Do
not purchase Turpentine, or
Turpenoid Natural. Turpentine
is too heavy, and Turpenoid
Natural is made by Weber for
cleaning and restoring brushes.
Two soft mops in 1/2”and 1/4”

| suggest Winsor & Newton,
Loew Cornell, Silver Brush
Company, Robert Simmons,
and Ann’s Mini Mops. Other and
cheaper brushes will shed hairs;
DO NOT use squirrel or ox hair.)
Sablon or similar angle brushes
for stippling two or three in
various sizes 1/4” 1/8” 1/2”

(1 suggest Winsor & Newton,
Loew Cornell, Silver Brush
Company. Cheaper makes will
tend to splinter fairly rapidly.
You need tight consistent edges
to get mossy stippling effects.
Viva Paper Towels. These are
soft and lint free, other towels
especially 1 ply will stick to
painting.)

Liquin light gel for glazes.
(Liguin original can be used but
will need diluting.)

This painting is rendered in oils
and alkyds - fast drying oil colors.
Winsor & Newton - Griffin Alkyd
- fast drying oll colors

Burnt Sienna

Burnt Umber

Dioxazine Purple

Olive Green

Mixing White

Paynes Gray

Permanent Green

Rose Madder

Phthalo Blue

Titanium White

Ultramarine or French
Ultramarine

Viridian

Winsor & Newton, Sennelier, Old
Holland, Holbein (Colors from
these manufacturers are very
pure, transparent and excellent
for glazing. These can be mixed
with Griffin alkyds to slow down
the drying time and reduce drag
to improve glazing).

Cadmium Red (in either oil or
alkyd)

Flake White (instead of Mixing
White if preferred)

Titanium White (This is a little
more transparent than Titanium
White in alkyd. Titanium White
is also mixed with Griffin alkyd
Titanium White to smooth out
brush stokes for tiny details of
the snow.)

Ultramarine or French
Ultramarine

The following are optional colors
for the clothes.

Green Umber
Intense Red or Bright Red
Phthalo Yellow

This painting is best executed
on lvorine. The transparent
effects can only be obtained by
painting on lvorine or on Ivory.
Ivorine, and gold frames can
be ordered via email from Joan
Cornish Willies Studio, joan@
joanwillies.com. All Artists
supplies including Ivorine and
brushes from: Masterpiece Art;
artgoods@aol.com, Supplies for
the Miniaturist from Nancy Still;
nancy@miniartsupplies.biz

painted, the more
they are collected by
the serious collectors. ,

Brush techniques

The key to producing a successful miniature
is good brush technique. The following
pictures will introduce you to some of the
technigues used in this painting.

Twirling the brush to a point

Twist the brush handle with your fingers in
fuid paint to attain a fine point.

Stroke away from the color on the palette as
You twist the brush.

Applying a glaze

For a wash or glaze, flatten a brush such as

1/4" or 1/27 angle brush in a very fluid paint

and pull the color along.
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Stippling Painting a fine line (a & b) Lifting off paint

1o get the right effect in stippling, the paint Put the brush point-down, just touching the L trim a shape or fine line, use the point to pick

should be only very slightly diluted. surface. up unwanted paint before it has a chance to
dry, the brush should always be held to a point.

Softening shapes Loading a brush with two colors

(b)

A mini-map is used to sofien the paint just Stroke woithout pressing down on the brush. Using an angle brush flatten both sides of it into

applied. one colar and then the other:

Getting started Defining the Painting the background

Techniques given here technique

are for painting on lvorine For the outline sketch,

but can apply equally use a watercolor pencil

well to an lvory LA ! in light Paynes Gray

piano key. Nl S or mid gray. If you

If you have ivory piano = ) [ prefer, you may trace

keys available reduce the ’ @ the outline sketch on

llustrations by scanning [ : a lightbox or against

to your computer to fit \ "‘ a window. Do not use

the size of the piano key. RN graphite or charcoal

However you will need e e " , pencils. The watercolor

to prepare the piano ‘ pencil drawing

key. Piano keys available will accept ail

today are at least fifty glazes over it and

will not break
up. Drawn in
the basic color
of gray or blue -
the lines will not
show through
as the work
progresses.

years old, and grimed

with a brownish look

to them. Sand them with a fine
sander and remove the varnish,
and wash well with detergent.
Sand down both square corners
to match the rounded corners on
the front of the piano key.

Pressing to drag brush across work, use light
brush strokes to davken the glaze.
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